





“By STEPHEN HOLDEN 





nited States Live’’ 
(Warner Bros. 25192-1), 
the five-disk aural 


record of Laurie Ander- 
son’s celebrated mul- 
timedia collage, turns out to be a 
complete work of art in itself — a 
structurally cohesive pop opera about 
the* -American experience, con- 
structed of interwoven stories, songs 
and‘spoken pop . Along with the 
illustrated texts for ‘‘United States,”’ 
published by Harper & Row, the 
album compietes the documentation 
of this epic performance art work. 
But’the record, it should be empha- 
sized; is artisticaliy self-sufficient. 

Recorded live at the Brooklyn 
Academy of Music, the four-and- 
a-haif-hour album is a judicious 
abridgment of the seven-hour work 
that was presented at the Brooklyn 
Academy of Music two years ago. 
Sections in which film or live action 
were the main focus of attention have 
either been deleted or shortened, and 
the whole spliced into a seamless, ed- 
dying flow of ideas and motifs that 
evoke a long dreamlike journey — 

part nightmare, part romance, part 
Slay — into the soul of contempo- 
rary America. 

Miss Anderson divided ‘United 
States’’ thematically into four sec- 
tions — transportation, politics, 
. money and love. And while they share 





many recurrentimages and musical. _ 


motifs, the sensation of listening to 
the album is something like driving 
across the country from East to West, 
with no specific destination in mind. 

8 


The music and the texts for ‘United 
States’’ describe a search for an elu- 
sive American ‘“‘Shome sweet home’”’ 
that folds a collective dream of faith, 
family, community and roots. But 
Miss Anderson implies in droll mono- 
logues and wistful musical fragments 
composed almost entirely in minor 
keys that this search may be futile 
given other, deeper historical im- 
pulses. In ‘‘Walking the Dog,’’ an 
electronic vocal parody of Dolly Par- 


ton, she quotes from ‘‘My Tennessee > 


Mountain Home’’ and then observes 
that everyone, including Miss Parton, 
knows she’s never going to go back 
there. If Americans sentimentalize 
the familiar, she suggests, under- 
neath, we still long for wide open 
spaces — for adventure, for solitude. 
The story-into-song-into-story for- 
mat of ‘“‘United States Live’’ often 
suggests a contemporary version of 
cowboys __ Sitting-around-the-camp- 
fire, swapping tales and singing 
songs, while just outside the perime- 
ter of the firelight, wolves howl. 
Among the album’s many animal 
sound effects, the most recurrent is 
the electronic barking of dogs — a 
sound both lonely and chilling in its 
suggestion that the technologized 


Johan Elbers 


She sings of a mysterious technologized wilderness. 





American landscape is still as wild a 
frontier as the land originally con- 
quered by the pioneers. Moreover, 
that is the way we want it, Miss An- 
derson implies. ‘‘O Superman,” 
which describes America’s romance 
with. technology, implies that we’d 
rather worship what we’ve created 
than take responsibility for it. 


While others occasionally pre-empt . 


Miss Anderson to tell the story, her 


voice dominates the proceedings. As 
a speaker, she has two principal per- 
sonalities — the unflappable calm 
tone of a tour guide showing us the 
sights, and an electronically artifi- 
cial, masculine voice that amusingly 
caricatures every sort of officiaidom. 
The music that connects the pieces 
is a simple, starkly mournful stark 
electronic folk — very American in 
Continued on Page 32 
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flavor — sung and played by Miss An- 
derson with small, shifting musical 
ensembles that feature synthesizers, 
various reeds and the drums and per- 
cussion of David Van Tieghem. Miss 
Anderson’s electronic: ar- 
senal includes Vocoder, Harmonizer, 
Synclavier and Tape Bow violin, all of 
which she uses to produce delightfully 
magical sound effects. But the instru- 
“ment that defines her aural style and 
that gives so much of her music an 
undercurrent of plaintive rusticity is 
the electric violin. Playing it with dif- 
ferent combinations of synthesizers 
and reeds, she evokes a historical 
continuity — an electronic hoedown 
that is simultaneously traditional and 
futuristic in style. 6: 
At its most inspired, the music con- 
jures up disturbingly vivid double 
images. ‘‘Dance of Electricity” is an 
old-fashioned bluegrassy reel that 
also suggests a flailing body wired to 
an electric chair. ‘“Language Is Like 
a Virus,’”’ with its rough-hewn tex- 
tures and high-stepping square dance 
tempo, echoes Cajun folk music at the 
same time that the electronic voice 
intoning the title phrase resembles a 
robot ) a plague. In ‘‘Finn- 
ish Farmers,” Miss Anderson’s 
squealing violin suggests cattle 
| writhing in agony from nuclear radia- 
tion and also the excited fiddlings of a 
modern-day Nero watching the world 
go up in flames. 
- Some of Miss Anderson’s musical 
themes have a classically romantic 
aura to them. ‘‘O Superman,”’ which 
she dedicates to Jules Massenet, has 
a declamatory operatic feel and the 
sinstrumental ‘‘For a Large and 
classical 
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- Room’? a sta 


which most of the tunes are spun be- 
longs to “Big Science,’”? a cowboy - 
song, a hymn, and a Big Brother-like 
oracular chant rolled into one. “‘Big 
Science. Hallelujah. Big Science. 
Yodellayheehoo,”’ the singer calls in 
her cool, wistful alto. And this ritual- 
istic invocation sounds as desolate as 
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grace. The central melodic theme off — 


the canine howls strung throughout 
the work. 


In the final ‘‘Love’’ section of 
‘‘United States,’”’ the narrator makes 


a detour to visit a South Seas island, 


and the tropical meditations, ‘‘Blue 

” and ‘‘Hothead (La Langue 
D’Amour)”’ contain the richest, most 
sensual music of ‘“‘United States.”’ In 
‘Hothead (La Langue D’Amour)’’ 


Miss Anderson spins a variation on — 


the Adam and Eve story, cooing in an 
indolent enraptured voice, sweetly 
cradled in choirs that mutter and lap 
like the ocean. But though the music 
is appropriate for a lovers’ idyll, we 
learn that the speaker is actually 
alone on a desert island. 
t : 
When Miss Anderson resumes 
travels, she’s still not at all sure how 
far she has come, where she is, or 
where she’s going, but she’s also not 
terribly concerned. In “Classified,” 
Miss Anderson slyly compares the ho- 


mogenization of American dreams — . 


‘‘wish they all could be California 
‘girls’ — to a longing for an unknown 
in which everything is blank in its 
similarity. A paradox to which her 
stories return again and again is that 
the more we duplicate a form — the 
prefabricated suburban Tee | 
computer language, etc. — the more 
of its character is erased. 
Ultimately, the road that threads 
through **United States” is a path into 
the wilderness, a place, she gently in- 
sists that America craves more than 
it fears. ‘‘Hello. Excuse me. Can you 
tell me where I am?”’ she asks, in the 
final cut, ‘‘Lighting.Out for the Terri- 
tories.’’ But then she reassures her- 
self: ‘“You’ve been on this road be- 
fore. You can read the signs. You can 
feel your way. You can do this in your 


| ’s..**United 
States,’’ America is lost on the high- 
way of technology, in the thrall of a 
dream from which it is not about to 

we 


_ wake. 
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Laurie Anderson, the rock-flavored 
performance artist, has been lying 
low of late. But she’s hardly been idle, 
since she’s made a feature-length 
concert film, ‘‘Home of the Brave,”’ 
which is scheduled for April release, 
prepared a forthcoming soundtrack 
album and gotten a touring show to- 
gether for a two-month excursion 
through the United States and Asia. It 
was that show that arrived for a sold- 
out appearance Sunday night at the 
Beacon Theater in New York City, 
following warm-up dates in Boston 
and Philadelphia. | 

Miss Anderson’s appearances have 
always been solo recitations with 
props, some of which are live musi- 
cians. She stands at the center of at- 
tention, reciting or talking or singing. 
Each number or song is accompanied 
by noises or music, often bizarre 
sound effects involving clever elec- 
tronic instruments (a tie that is actu- 
ally a playable keyboard, for in- 
stance) or amplified bddy-parts. 
There are slides and films and props, 


' too, and the entire extravaganza 


creates, at its best, both a captivat- 
ing, dreamily Surrealist atmosphere 
and ample sharp moments of irony, 
wit and poignance. 


2 

A few years ago, when Miss Ander- 
son was a toiling lower Manhattan 
avant-gardist, the best categorization 
for this determinedly crosscategori- 
cal artis: would have been perform- 
ing poet — something like a -cooler, 
more Minimal Patti Smith, closer to 
the upscale art world than the steamy 
intensity of rock-and-roll. But when 
she enjoyed a fluke novelty pop-rock 
hit in Britain with her ‘‘O Superman’”’ 
five years ago, she attracted the at- 
tention of the American art-rock 
audience and of the pop label Warner 
Brothers. 

In many respects, this did not con- 


of real rock-concert c 
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stitute a radical departure for her. | 


Like-so many downtown artists, she 
was already drawn to the New York 
art-rock scene, and it made sense for 
her to enrich her musical textures in 
that direction. Long fascinated with 
technology, she could use an infusion 
of record-corapany cash to develop a 
more sophisticated arsenal of such 
toys, and to explore the intricacies of 
recording studios, video and film. 
And since she worked in short seg- 
ments, anyhow, it seemed easy 
enough to adapt to the song format of 
a rock concert or album. | 
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. BySTEPHEN HOLDEN 
AURIE ANDERSON’S performances 
this weekend at the Beacon Thea- 
56 ter, Broadway and 74th Street, are 
“not going to be reruns of ‘‘United States, : ae 
- Parts I-IV,’’ the acclaimed multimedia 
_epic she staged last year at the Brooklyn 
» Academy of Music. Only 3 of the 20 songs 
. in the new two-hour show were included 
* in “United States,”’ and they have been 
“ rescored. . 
* Performing with a musical ensem- 
~ ble of six, Miss Anderson will sing and 
~ recite, and play an improved digital ver- 
« sion of the tape-bow violin that is a 
' staple of her performance pieces. She 
~ has also added a Latin percussion sec- 
_ tion led by the Cuban multi-instrumen- 
~ talist Daniel Ponce. | e 
; “This show is musically more com- | 
~ plicated than anything I’ve tried be- | 
- fore,” Miss Anderson said the other day 
~. in her SoHo loft. “We've had a lot of en- — 
~ semble rehearsals, and I'd never re- — = # 
hearsed an ensemble. I want the show to Pe 
~ be happy. When I heard the test press- 
ings of my album ‘Mister Heartbreak’ 
and realized that the mood was sad, I de- 
cided I had to do an upbeat show with 
beautiful lights, costumes, masks and 
dancing.”” _ 


Miss Anderson’s recent album has 
been widely praised as a successful 
move away from simple monologues, with sound effects, toward 
a full-fledged and evocative art-rock. The record is filled with the 
animal sounds of frogs, dogs, birds and wolves, altered in pitch 

~ and timbre by Miss Anderson’s Synclavier, a musical computer. 

_ A sound that dominates the album is the soft hollow-tone Mexi- 

~ can ocarina. One of Miss Andersons’s goals on ‘Mister Heart- 

- break,’’ she explained, was to make completely ‘‘natural’’ 

_ sounds, as opposed to the synthesizers, whose quality she consid- 
ers whiny and nasal. 

‘*My first album, ‘Big Science,’ was sort of a documentary of 


Continued on Page 22 











Continued From Page 17 


my show without drastically chang- 

the songs,’’ Miss Anderson said. 
““On ‘Mister Heartbreak,’ I wanted to 
shift my perspective. ‘Kokoku,’ the 
last song I completed, was written 
after I went to an Indian bean festival 
in the Southwest. The elders of the 


. tribe believed they were getting mes- 


sages from hoverers up above, warn- 

them against the destruction of 
the planet. All the songs on the album 
are love songs with this kind of per- 
spective of the lover talking to an un- 
known fantasy lover above some- 
where.”’ 

“Mister Heartbreak”’ is also the 
first time that Miss Anderson has 
created a fictional character, Shar- 
key, a grocery clerk who appears at 
the beginning and the end of the 
album. The rest of the songs evoke a 


mythical journey back into what Miss . 
. Anderson calls ‘‘the swamp.”’ 


‘I write from huge stacks of notes 


~ that contain most of the words for a 
- _ record,’’ Miss Anderson said. ‘‘They 


get chopped up, so that a.verse that 
was going to go in one song goes into 
another. In that sense, a record is all 
one big song. Because everything 
comes from this stack of pieces of 
paper, pomp lines and phrases get 


repeated. 
‘Usually, when I put together a 


show, I do the visuals and the music. 


all at once. But for this one, I’ve 
worked backward and shot 20 short 
films and lots of slides. Working 
backward, I found that things i shot 
specificaly for one song would work 
better in another. It helped me shift 
the songs back into something that is 
associative in a different way.”’ 

While almost everybody has ad- 
mired Miss Anderson’s performance 


art, there have been some critical 
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€ uSIC 
byngs that Miss Anderson’s work 

is weak in its content and unclear in 

its point of view. It’s the issue on 

which Miss Anderson says she is most 

misunderstood. 

“People aren’t used to art that 
doesn’t spell things out, and I think it 
makes them uneasy,” she said. 
“They see me as someone who values 
nothing, just playing off abstract 
ideas to no end.”’ 

“My attitude is that of a reporter. I 
think that if you describe something 
well enough, people will see how you 
feel. But underneath everything, the 
question I pose is the question of 
value. What do you care about? What 
means anything to you?”’ 

One value Miss Anderson doesn’t 
cherish is the cult stardom she has — 
had since moving beyond the New 
York art scene into the pop-music 
world. ‘‘While I’ll never give up my 
connections and sense of responsibil- 
ity to the art world, I like appealing to 
a group that includes artists and kids, 
rock-and-roll fans, and older people,”’ 
she said. “‘It’s always been my goal 
not to be in just one sort of world. Re- 
cently, when I was doing a promotion 
at Tower Records, these 11-year-old 
boys from New.Jersey came up and 
said that their other favorite act be- 
sides me was Def Leppard.” 

‘On the rock-and-roll circuit a lot of 
times you’re literally forced into a — 
star mentality, something I have no 
sense of and no interest in,’’ she said. 
‘About a month ago I had just turned © 
a corner in SoHo and someone walk- 
ing toward me said, ‘Oh no, another 
Laurie Anderson clone!’ ”’ 

Show times are tonight at 8, tomor- 
row at 8 and 11:30 P.M., and Sunday 
at 7:30. Tickets, at $17.50 and $20, are 
available through Ticketron and Tele- 
tron and at the Beacon box office, 
(212) 874-1717. , 
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By JOHN ROCKWELL. 


The 1989 Next Wave Festival at the 
Brooklyn Academy of Music, devoted 
to avant-garde performing arts, will 
open on Oct. 3 with the world pre- 
miere of a music-theater piece by 
Laurie Anderson titled “Laurie An- 
derson — Empty Places.” Ms. Ander- 
son’s first new evening-long work in 
six years, “Empty Places” will be a 
solo performance with Ms. Anderson 
reinforced by an arsenal of electronic 
audio and visual machinery that is 
her most sophisticated yet. 

“Empty Places’ will run at the 
academy’s Opera House through 
15..The Next Wave Festival wil] close 
Dec. 2 with a cantata in memory of 
Andy Warhol by the two prime mem- 
bers of the Velvet Underground rock 
band of the 1960’s, Lou Reed and John 

al Songs for ‘Drella’ — a 
Fiction” will have its world premiere 
on Nov. 29, also at the Opera House. 

The 1989 festival will contain two 
mini-festivals, a programming con- 
cept the academy says it intends to 
explore further in the future. One of 
these will be its portion of the New 


Music America Festival of contempo- 


rary music, 
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The other mini-festival this fall ds 
called Ruhrworks and is devoted 
dance and music groups from. 
Ruhr Valley in West Germany, ceh- 
tered on the city of Essen. Two com- 
panies will return to Brooklyn: the 
Reinhild Hoffman Tanztheater and 
Susanne Linke. Another ct 


‘Ppher, Christine Brunel, will make er 


American debut, as will the ection 
band Pohl Musik, which specializes 
“Klangmaschine,” or “machine 
sound.”’ | : | 


The festival will include five ot er 
works. The Japanese Butoh dan r 
Min Tanaka will collaborate with the 
visual artist Karel Appel in a pie¢e 
called “Can We Dance a Land 
scape?” The French Compagnie 
Maguy Marin will return with “Hey, 
What’s All This to Me?,” a part of the 
bicentennial celebration of the 
French Revolution. toe 

Bebe Miller and Company will 
make its festival debut with “Allies.” 
Fred Churchack, a theater artist, will 


as Dreams Are Made On,” based on 
Shakespeare’s “‘Tempest.”” - ° Pas 
For information on Next Wave tick- 
ets or to obtain a festival brochure, 
call the Ticket Services Department 
at (718) 636-4100. : 


present his solo performance, ‘Stuff 
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dances out Japanese legends in an 


_ idiom derived from Indian classical 
_ dance and who sometimes wears a 
_ bikini while doing it. 


Shakti, the exasperating - ‘tut tal- 


- ented young woman in question, is 
- also a Barnard College graduate and 


holds a master’s degree in Indian phi- 
losophy from Columbia University. 


_ On Friday night, she and her com- 


pany of dancers and musicians from 


~ her native Japan made their United 


- States debut at Avery Fisher Hall. 


Who are these headstrong women 


. from Japan who invade Lincoln Cen- 


ter with a full panoply of traditional 


. Musicians and then proceed to act in 
_. @ manner most untraditional by any 
» Standard? Like the fiery female per- 


_ former who stamped her way through 


a blend of flamenco and Kabuki at 
Fisher Hall a couple of years ago, 
Shakti offers a brand of eclecticism 
that becomes a highly personalized 
approach to performing. 


* 


And while Shakti is obviously a 


good dancer, supple and nu- 
anced, seductive in her self-aware 
stage presence, she is also what used — 
to be called ene 


* 
The daughter of a university pro- 


_ fessor from India and a Japanese 


dancer who teaches classical Indian 
dance, Shakti heads, in effect, an In- 
dian classical dance company in 
Japan — and one with a contempo- 
rary twist. As seen in the solos in the 
first part of Friday’s program, she is 


a charming vibrant performer of In- 


dian classical dance. 


The major portion was a two-hour | 


dance drama, ‘‘Himiko,’’ named 


after what the program note identi- 


fied as a Japanese sun-goddess. 

Shakti herself has taken the name of 
the Hindu principle identified with 
creative energy of the universe. Her 
Himiko is really the original Shakti in 


disguise. 


We see her first in a white gown and 


diamond choker, resembling Ethel 


Merman as Perle Mesta. A destruc- 
tive force as well as a creative one, 
she embroils the Sun God, danced 
with a strange finesse by a highly 
muscular performer named Chuck 
Wilson, with the Earth deity — por- 
trayed as a lusty pilgrim by Katsu- 


a ‘Himiko; a Drama, 


By ANNA KISSELGOFF 


You can see anything you wish in umi Niwa, Bei 
_ New York — even a dancer who 


sf 


a a‘ Juilliard de- 
gree and a voice to prove it. 


At this point the traditional big 


drums on stage gave way to what 
sounded like a New York experimen- 


tal concert. Mr. Niwa uttered a vari- 


ety of high-pitched sounds and Shakti, 
in purple bikini and a fishnet did a Sa- 


-lome-like dance straight into the 


Earth deity’s embrace. 

Many of Shakti’s ideas make sense. 
Her best idea was to abstract the es- 
sence of her story. The initial repeti- 
tive patterns of her female chorus as 
she hopped in turns are close to Ti- 
betan dance inspiration and relevant 
to a Buddhist inspiration. Similarly, 
the goddess in her destructive aspect 
is an essential part of the theme. But 


_ to portray this demonic side merely 


an exercise in hair-flinging — 

Shakti’s hair is very long — is not 

ough. Suddenly, free form becomes 
nly free. 
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As Lauri ALS has increas- 
ingly integrated live music into her 
performance art, her work has grown 
in richness and power. In the first 
show of a four-night engagement at 
the Beacon Theater Thursday, Miss 


Anderson: used a musical ensemble - 


that remained on stage much of the 
time. The group, made up of key- 
board, guitar, percussion and the 
background vocalists, performed all 
seven pieces from Miss Anderson’ S 
recent album ‘‘Mister Heartbreak.” 


Along with an increased emphasis 
on music, Miss Anderson’s show con- 
tained some bolder theatrical! flour- 
ishes. Playing eerie wolf howls on her 
tape-bow violin, she and the band 


began the show by dancing onto the 


stage wearing masks. Electronically 
lowering the pitch of her voice, Miss 
Anderson then delivered an amusing 
lecture on the differences between 


- zero and one. ‘‘Nobody wants to be a 


zero, and everybody wants to be No. 

«Shee Miss Anderson explained. ‘‘The 
problem with these two numbers is 
they’re too close. It doesn’t leave 
room for anybody else.”’ 
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Loneliness, the difficulty of 
‘munication, and the image of a he 
severed by lightning became rec 
rent themes in the nonmusical asf 
of Miss Anderson’s performance 
lyrical interlude built around h 
Anderson’s song ‘‘Kokoku”’ hypr 
cally explored the challenges 
translation, interweaving Japar 
ideograms and cartoon figures, w 
in front of the screen the music 
Sang Won Park played a Kor 
zither called a kayagum. 


Miss Anderson has always askec 
to meditate on the strangeness unc 


lying familiar surfaces, and — 


music, which embraced everyth 
from scratchy funk to lyrical Ori 
talia, impressively reinforced t 


concept. The most haunting of m: 


intriguing juxtapositions of mi 
and film came in ‘‘Gravity’s Ange 
in which Miss Anderson sang in 
other-worldly blues wail agains 
black and white movie of omnerty: es 
wie riging and falling. 


—- 


Loretta Lynn on L.I. 


The country singer and songwri 
Loretta Lynn will perform today z 


and 7 P.M. ofeetitahygs ond! 
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-One- Work. 


- By WILL CRUTCHFIELD (| 

Gilbert E. Kaplan, the publisher of 
a monthly financial magazine who at- 
tracted widespread attention in 1982 
by learning and conducting Mahler’s 
mammoth ‘‘Resurrection’”’ Sympho- 
ny, has taken his fascination with the 
work one step further by acquiring 
the composer’s original manuscript 


of the score. 


Mr. Kaplan plan§ to leave thé 
manuscript on loan at the Pierpont 
Morgan Library so\that Mahler 
scholars can have access to it/he said 
in a telephone interview ‘Friday. The 
holdings of the Morgan Jibrary and 
other collections housed there include 
several important / Mahler \guto- 
graphs. ee 

Mr. Kaplan pyfchased 
last week in Zugich from the Willem 
Mengelberg Foundation. Mengel- 
berg, a famogis Dutch conductor and 
champion of Mahler, was given the 


score by thé¢omposer’s widow in 1920 _ 


on the occasion of a Mahler festival 
led by Mengelberg with the Concert 
gebouw Orchestra of Amsterdam. — 


The purchase price was not dis- _ 


closed, but a score of Mahler’s First 
Symphony in which only 22 pages 
were in the composer's own hand was» 
recently sold by Sotheby’s for ap- 


proximately  $200,000.. Informed ~ 


sources said the price would have 
been nearly twice as much if that 


score had been completely auto-— 
graph, as the one purchased by Mr. _ 


Kaplan is. , 


The funds realized through the sale | 
of the symphony score will be used for _ 


maintaining the Mengelberg collec- 
tion of scores ‘and memorabilia and 


the late conductor’s 17th-century 
farm and villa in Switzerland, ac- 


cording to a spokesman for the foun- 
dation. ce 
This one symphony, composed be- 


tween 1888 and 1894, has been the sole 
subject of Mr. Kaplan’s unusual con- 


ducting career. Fascinated with it 


‘since his early 20’s, he decided at the 


age of 40 to undertake intensive train- 


| bis ai an orchestra and conduct the 

work. 

- “7 can’t explain,” Mr. Kaplan said, — 
“it’s like falling in love.”’ , 


He found a teacher, jetted around _ 


the world to consult other conductors 
and, to hear the work as often as pos- 
sible, studied recordings and eventu- 
ally led the symphony from memory 
‘pefore an invited audience in Avery 
Fisher Hall in September 1982. 

Mr. Kaplan is the publisher of Insti- 
tutional Investor, and also is now 
chairman of the board of the Ameri- 
can Symphony Orchestra, the orches- 
tra he hired for his debut in 1982. 


Since then he has led the ‘‘Resur- 
rection’? (the second of Mahler’s 
symphonies) again with the Ameri- 
can Symphony Orchestra and with 


the new Japan Philharmonic Orches-_. 


tra in Tokyo. He has engagements to 


--eonduct it in November with the Buf- 


falo Philharmonic and the London 


the score 


Concert: Recent Works 


Symphony Orchestra in London and 
Wales in December. © 


Mr. Kaplan has no current plans to. 


broaden his repertory. ‘Professional 
conductors tell me I could, but I don’t 
feel qualified,’’ he said. “‘I don’t read 
music all that well.” | 

Mre*Kaplan’s preparation for his 
cofiducting venture included visits to 
éxamine the manuscript in The 
Hague Museum where it was previ- 


ously housed. ‘‘In the printed score,” _ 


he said, ‘‘you can read Mahler’s in- 
structions, but only in the autograph 
can you see the intensity with which 
he wrote them.”’ 

As an example Mr. Kaplan singled 
out a passage where Mahler instructs 


the conductor to change the time-. 


Conductor Buys I ts Score . 


beating pattern from four to two | 
beats in each measure. ‘‘He wrote it 
in letters two inches high,’’ Mr. Kap- 
lan said. ‘‘You can see he really 
wants you to doit.” 


In the course of negotiations for a 
facsimile edition of the manuscript, 
Mr. Kaplan was offered a chance to 
acquire it. He now intends to publish a_ 
facsimile himself later this year. 


Mr. Kaplan plans to deliver his new 
treasure to the Morgan Library 


~ sometime later this week. But first he 


wants to keep it close by in his East 


- Hampton house for a while. “I’ve 


really never had enough time with it, 
you know — there’s no end to the time 
you can spend with this score.” 


By Machover and Lewis 


The Friday evening concert at 


Symphony Space offered the prospect 


of recent music by two young Ameri- 


’ cans who have been active at Pierre 
Boulez’s Institut de Recherche et 


Coordination Acoustique / Musique in 


Paris. As it happened, however, the 


music of one of the composers 
sounded inconclusive and unrepre- 


- sentative of his own best work, and 


that of the other avoided any direct 
use of the electronic music for which 


_ Mr. Boulez’s institute is renowned. _ 
The composer Who avoided elec- 
tronics was the Juilliaxd-trained Tod 


Machover, who has become so closely, 
associated with IRCAM, asNhe insti- 
tute is known, that he has becdsafe its 
director of music research/YeNhis 


two pieces heard on Friday shunned_ 


the synthesizer and cpfmputer, con- 


sisting instead of a Spring Quartet No.. | 


1 (1981) and Par 2 of “Chansons 


d’Amour” for soj6 piano (1982), subti- 


tled ‘‘Zwischen/Himmel und Erde.” 


As one mht surmise from the — 


chest-beating title and subtitle, this 


last is an overtly Romantic piece —, 


and a romantic one, too, the distinc- 


specifically concerned with affairs of 


- the heart. But the string quartet is 


Romantic, as well, despite its more 
sober appelation. 


In both scores, Mr. Machover re- 
fuses to return to Romanticism in any | 
antiquarian sense; he uses more dis- — 


sonance than was ever heard in the 
19th century. Yet his penchant for 
stormy conflict, soulful lyricism and 
tortured excess seems about as Ro- 
mantic as music can get. And while 
neither score involved electronics, it 
was easy to hear Mr. Machover’s ex- 
tremes of range and dynamics and 
his luxurious coloristic devices, as the 
search of a longtime electronic musi- 
cian for conventional equivalents to 
the sounds of the research laboratory. 


tion being between an.overtly emo-— 
tional stylistic genre and a work 


i ah . 
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__. At least on a first hearing, he does — 
‘not fully succeed in crafting an indi- — 


vidual idiom. There is a tendency to _ 


‘rant, melodramatically, as well. Yet © 


especially in the sustained argument _ 


of the quartet, moving roughly — 
through the traditional four move- 


ments in a way that reaffirmed the | 
psychological validity of that formu- — 
la, he succeeded in making a very 
convincing impression. | 

George Lewis, the other composer — 
on Friday,y-has had a fascinating — 
background, moving freely between 
iaéz, nonjazz improvisation and 
classical avant-gardism, and travel- 


ing from Yale to Chicago new-jazz 


circles to the music directorship of — 
the Kitchen in SoHo and, now, to_ 
Paris. | 

On Friday, however, his contribu- 
ttens were both dry and cursory. He 
began with a solo piano piece called 
“Seconds. Woodstock Fragment’’ 


(1980) that“repeated all the uptown 


new-music devices in almost parodis- 
tic fashion — raw, disjunct, busy to 


- jittle purpose. And at the end, he of- 
- fered himself on trombone and Mr. 


Machover on cello collaborating with 
a “live interactive computer sys- 
tem.”’ | | 
- Unfortunately, the eight minutes of 
actual aural results sounded more 
trivial than involving. Not much in- 


teraction could be heard, for one 
thing. The computer produced face- 


less chromatic abstractions, formless 
and unappealing, and the two live in- 
struments fought against their na- 
tures with similarly restless mean- 
derings. Mr. Lewis is a composer of 
talent and promise, but one would 
have hardly known it from his music 
in this showcase. | 

Aside from the two composers, the 
truly admirable performers were 
Alan Feinberg, pianist, and the 
Kronos String Quartet of San Francis- 


_ co. 
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